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PROGRAM NOTES 
Melodien . . Gyorgy Ligeti 
With the 1971 composition of Melodien (Melodies), Gyorgy Ligeti em-
barked on a new phase in his compositional career. Ligeti 's previous works 
had been aligned with the post-World War II European avant garde, culmi-
nating in micropolyphonic compositions such as the famous Atmospheres. 
These pieces consisted of long, dissonant chords and tone clusters that grad-
ually changed and shifted, drifting into and out of focus. The otherworldly 
effects that these techniques created in Atmospheres made it a natural for 
inclusion in Stanley Kubrick's film 2001: A Space Odyssey. 
Me/odien was written on commission from the city of Nuremberg in ce-
lebration of the quincentenary of the birth of Hungarian-born German ar-
tist Albrecht Diirer. Ligeti, who was himself Hungarian by birth but living 
in Germany on a scholarship from the German Academic Exchange Service, 
was selected for the commission because of the parallels between his and 
Diirer 's lives. This piece marked Ligeti's return to pure melody as the source 
material for his works. Unlike the earlier Neoclassicists, who sought to bring 
about a Renaissance of formal melody and harmony, Lige ti's return to mel-
ody was subtler and more entrenched in the musical vocabulary of the late 
twentieth-century avant garde. The orchestra in Melodien is divided into 
three strata: the melodic foreground, a middle-ground consisting of ostina-
to figures marked "corrente" ("running"), and a harmonic background of 
sustained tones. Though the melodies are ostensibly the focus of this com-
position, much of the music's true interest lies in the composer's exploration 
of the world between background and foreground, and the interaction be-
tween the three strata of the composition. 
Although there are a few moments during the piece when a complete 
melody can be heard above the orchestra's polyphonic mass, the majority 
of the lines in the piece's foreground are only fragments of melodies, inter-
acting to create what Ligeti referred to as the "ornamental aspect" of his 
piece. Melodien is arranged into four loose formal sections, distinguished 
by progressions of "focus chords," moments in which the different instru-
mental lines coalesce into a distinct chord. These slowly clarified "focus 
chords" reveal the piece's main attribute - an attention to the dissipation 
of energy rather than the climactic build-up customary in pre-Modern mu-
sic. The piece begins with an energetic ascent into the treble range through 
a series of quick, repeated scales, followed by a section of mysterious solos 
that give the piece the "creeper-like"feeling that Ligeti said he intended to 
evoke. These morph into a diverse contrapuntal section,followed by a pseu-
do-recapitulation of the first section and ending on a held dissonance in the 
violin that slowly dissolves into silence. 
- Note by Briana Lehman 
Points of Departure . . Michael Gandolfi 
Points of Departure was commissioned jointly by the Orpheus Chamber 
Orchestra, the St. Paul Chamber Orchestra, and the Los Angeles Chamber 
Orchestra through a grant from the National Endowment for the Arts. It 
was premiered by the Orpheus Chamber Orchestra at Carnegie Hall on No-
vember 19, 1988. 
At the time I received the commission, I was preoccupied with two sub-
jects: the nature of multi-movement form and the plurality of opinions im-
plied by a given idea. As a piece is being composed, one typically encounters 
critical junctures where two (or perhaps more) alternatives seem equally 
well-suited. Points of Departure explores these alternatives. 
Each movement of Points of Departure begins with the literal repeat of 
a section from the previous movement but moves in a radically different di-
rection than its progenitor. It follows that each new movement creates a de-
parture point from which the next movement will begin. The last movement 
must create the departure point that initiated the first movement in order to 
close the form. 
In most of my previous works, I abstained from using multi-movement 
forms and forms with sectional repetition, because such designs impede the 
forward motion of my harmonic language. In this piece the departure points 
require the repetition of material, presenting the problem of maintaining 
harmonic growth within the framework of the form. In placing the repeated 
section at the beginning of a new movement (rather than within a movement), 
I was free to allow the harmony to spin out continually throughout the piece. 
The subtitle for each movement is descriptive of the surface features of 
the music: "Spirale" - a descending harmonic sequence which is composed 
as a series of musical spirals; "Strati" - a network of coloristic layers; 
"Visione" - a vision or dream; and "Ritorno" - the eventual return of the 
opening spiral. 
- Note by the composer 
Sinfonietta . . Francis Poulenc 
Before and during World War I, a gradual consciousness of the music of 
the past was arising in Europe. Though today it is not unusual to attend con-
certs of music written three or even more centuries ago, art music concerts 
of the nineteenth century rarely consisted of anything written more than sev-
enty years prior. This began to change toward the end of the century, center-
ing on a movement in Paris. Within the city, schools of early music perfor-
mance and musicology were established, prompting the publication of large 
bodies of early compositions and an interest in such works by contemporary 
composers. From this arose the movement of Neoclassicism, a full-on musi-
cal revolution that emerged between the world wars in Paris. The movement 
was electrified by Stravinsky's ballet Pu/cine/la, which combined music attrib-
uted to Giovanni Battista Pergolesi with modern harmonies and instrumenta-
tion. The style was rapidly embraced by Parisian composers who resented the 
overly emotional and sentimental tradition of German Romantics like Richard 
Wagner, and who were enticed by a musical aesthetic based on clarity and 
stability, with some of the trimmings of new music. Thus evolved a host of 
composers inspired by and imitating the music of the past while adding their 
own unique and entirely twentieth-century twists. 
Francis Poulenc was one such composer. Though he was trained in piano 
from a young age, Poulenc bypassed a musical education from the Paris Con-
servatoire at the prompting of his father, who encouraged him to pursue a 
more utilitarian career. Nevertheless, Poulenc studied composition privately 
and was drawn into the circle of composers known as "Les Six" ("The Six"), 
setting his career as a composer into motion. 
The Sinfonietta, one of Poulenc 's few orchestral works, was written in 
1947 on a commission from the BBC, and is typical of the composer's style. 
As its diminutive name suggests, the piece is characterized by lightness, wit, 
and clarity, cornerstones of the Neoclassical ideal. Firmly ensconced in this 
aesthetic, the Sinfonietta is a study in Classical form, consisting of a slow 
movement sandwiched in between/aster movements. The light and scalar 
melodies of the piece speak to Poulenc's inclination toward Classicism, while 
his frequent use of non-chordal harmony affirms his placement in the twen-
tieth century. The first movement, Allegro con fuoco, is not itself symphonic 
in form , instead consisting of a series of light-hearted themes that evolve 
and recur seemingly on a whim. The ubiquitous Classical-era sonata form 
is referenced at the end of the movement with a false recapitulation of a 
fragment of the first theme. The second movement, Molto vivace, is a witty 
scherzo based on three motifs introduced by the strings and passed around 
the orchestra. The slow movement, Andante cantabile, introduces lyrical 
themes in the winds, recalling the flowing lines of Romantic symphonies. 
The finale, marked Prestissimo et tres gai, is based on material from one of 
Poulenc 's failed string quartets. These themes are at home in this symphonic 
work, leading the piece to a raucous conclusion . 
- Note by Briana Lehman 
UPCOMING ORCHESTRA EVENTS 
November 3, 5, 7 and 9 - SHEPHERD SCHOOL OPERA and members of the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present L'incoronazione di 
Poppea by Claudio Monteverdi; Richard Bado, conductor; Debra Dickinson, 
director. Wortham Opera Theatre at the Shepherd School. Sunday's perfor-
mance at 2:00 p.m. ; all other performances at 7:30 p.m. Admission (general 
seating): $12; students and senior citizens $10. For tickets call 713-348-8000. 
Saturday, Nov. 6, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Smetana - Overture to "The Bartered 
Bride"; Tchaikovsky - Violin Concerto in D Major, Op. 35 (Luke Hsu, soloist; 
Cristian Mir.celaru, conductor); and Strauss - Also Sprach Zarathustra, Op. 30. 
Stude Concert Hall. Free admission . 
Thursday, Dec. 2, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Mendelssohn - The Hebrides, Op. 26 
(Fingal's Cave); Ravel - Ma Mere l'Oye (Mother Goose): 5 pieces enfantines 
(Cristian Mir.celaru, conductor); and Tchaikovsky- Serenade for Strings in 
C Major, Op. 48 . Stude Concert Hall. Free admission . 
Friday, Dec. 3, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Wagner - Prelude to Act III of 
"Lohengrin"; Stravinsky- Symphony in C (Cristian Mir.celaru, conductor); 
and Brahms - Piano Concerto No. 2 in B-jlat Major, Op. 83 (Jon Kimura 
Parker, soloist). Stude Concert Hall. Free admission. 
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